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FOREWORD 

The National Examinations Council of Tanzania is pleased to issue the 2018 

Certificate of Secondary Education Examination (CSEE) report on the 

performance of candidates in the Music subject. The report provides feedback to 

the candidates, teachers, policy makers and other stakeholders on how the 

candidates answered the questions.  

 

The Certificate of Secondary Education Examination (CSEE) marks the end of 

four years of secondary education. It is a summative evaluation which, among 

other things, shows the effectiveness of educational system in general and 

educational delivery system in particular. Essentially, the candidates’ responses to 

the examination questions is a strong indicator of what the educational system was 

able or unable to offer to candidates in their four years of secondary education. 

 

In this report, issues which contributed to the failure of the candidates to answer 

questions correctly have been analyzed. Among the obstacles which inhibited the 

candidates to provide appropriate responses were inabilities to identify the task of 

the questions, and lack of enough knowledge and skills on the topic(s) tested. The 

analysis of each question has been done and the strengths and poorness shown by 

the candidates in answering the questions have been indicated. 

 

This feedback will enable different educational administrators, teachers, 

educational stakeholders, candidates and others to take the right measures to 

improve the teaching and learning which will eventually improve the candidates’ 

performance in future examinations administered by the Council. 

 

The National Examinations Council of Tanzania will highly appreciate comments 

and suggestions from teachers, candidates and stakeholders that can be used for 

improving future examination. Finally, the Council would like to thank all the 

Examinations Officers, Examiners and all others who participated in the 

preparation and analysis of the data used in this report.  

 
Dr. Charles E. Msonde 

EXECUTIVE SECRETARY 
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1.0. INTRODUCTION 

 

This report analyses the performance of candidates in Music subject for the 

Certificate of Secondary Education Examination (CSEE) done in 

November, 2018. The examination covered the Music Syllabus of 2005 and 

adhered to the Examination Format of 2008.  

 

The paper comprised of fourteen questions (14) which were distributed in 

five (5) sections: A, B, C, D and E. The paper was distributed in Part I and 

Part II. Part I had sections A and B while Part II had sections C, D and. E. 

Section A had four compulsory questions with the total of 34 marks and 

Section B consisted of four (4) questions, of which each candidate was 

required to answer any three (3) out of four (4) questions and each question 

carried 10 marks. In Part II all three sections had two (2) questions each 

section and the candidates were required to answer one (1) question from 

each section and each question carried 12 marks.  

 

The report shows how the candidates performed in each question by 

indicating the strengths and poorness in various areas of their answers. The 

report also presents the percentage of scores in each group and finally it 

provides the conclusion and recommendations based on the analysis. The 

extracts of candidates’ answers have been inserted in appropriate sections to 

illustrate the respective cases. The performance of the candidates in each 

question is categorized as good, average and poor. The performance of the 

candidates is categorized into these groups depending on the percentage of 

the marks of candidates who scored an average of 30 percent and above of 

the marks allocated to a particular question. If the performance of the 

candidates ranges from 0 to 29 percent, the performance is categorized as 

poor performance. The performance is categorized as average performance 

if the candidates scored from 30 to 64 percent and if the performance of the 

candidates ranges from 65 to 100, the performance is categorized as good. 

The performances are indicated by using colours, whereby, green colour 

shows candidates with good performance, yellow colour indicates average 

and red colour shows poor performance. 

 

A total of 68 candidates sat for Music Examination, of which 39.71% 

passed with the following grades A 0 (0%), B 1 (1.5%), C 12 (17.6%) and 

D 14 (20.5%). However, 41 (60.2%) candidates failed the examination by 

obtaining grade F. This analysis of candidates’ results indicates that the 
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performance of this paper is poor. The comparison analysis in 2017 and 

2018 indicates that the 2017 performance was higher by 20.7 percent due to 

the passed percentage indicated in 2018 (39.71%) and of that 2017 

(60.38%) 

 

 

2.0. ANALYSIS OF THE CANDIDATES’ PERFORMANCE PER 

QUESTION 

2.1. Objective Questions  

2.1.1. Question 1: Multiple Choice Items (Rudiments of Music, 

Harmony and Applied Music) 

 

The question consisted of 10 items with optional choices 

constructed from three topics which were: Rudiments of Music, 

Harmony and Applied Music. The question was set under the sub-

topics of Composing rhythms and simple melodies, Reading and 

writing music with accidentals, Converting music from staff 

notation to tonic sol-fa and Traditional musical instruments. 

 

The question was attempted by all 68 candidates which is 100% of 

the candidates who sat for examination. The pass mark shows that 

10(14.7%) candidates scored from 0 to 2 marks out of 10 marks. 

The candidates who scored 3 to 6 marks were 55 which is 80.9%. 

Only 3 (4.4%) candidates scored 7 marks out of 10 marks as 

summarized in figure 1. 

 

 

 

 

 

 

 

 

 

 

 

Figure 1: The Candidates Performance in Question 1 
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The candidates who performed poorly in this question lacked 

knowledge and skills in choosing the correct answers among the 

given alternatives. The candidates who performed well in this 

question were knowledgeable and skilful enough in choosing the 

correct answers among the given alternatives and write its letter in 

the box provided. The analysis of the candidates’ responses in each 

item indicates the strengths and poorness of the candidates’ 

responses as presented below, 

 

Item (i) required the candidates to choose the name stands for the 

combination of different notes value that make meaningfully and 

logical series line without including pitches. The correct response 

was B “rhythm”. The candidates who chose the correct answer B 

“rhythm”, which means pattern of pulses to which music is set, 

were knowledgeable about the term Rhythm. Rhythm does not 

include pitch, but its performance is by clapping hands, snapping 

fingers or beating a drum. Those who opted for A “melody” failed 

to understand that a melody is a succession of notes varying in 

pitch. Those who opted for C “scale” which means a series of notes 

in ascending and descending order, failed to differentiate rhythm 

form scale. Those who chose D “tempo” were not conversant with 

music elements because tempo deals with speed of a song. 

Candidates who opted for E “a bar” had no enough knowledge with 

the term bar due to the fact that a bar is a line that divides rhythm 

into equal number of beats. 

 

Item (ii) required the candidates to recognise the symbol used to 

raise or to lower the pitch of a note. The correct response was B 

‘accidentals’. The candidates who chose B “accidentals” were 

aware that, accidentals include sharp, flat and natural signs. Those 

who opted for A “key signature” failed to distinguish between 

accidental and key signature. Key signature means the group of 

sharps or flats written at the beginning of each stave to tell in which 

key the piece is. The key signature does not include the natural sign. 

The candidates who chose C “time signature” failed to understand 

that time signature are two numbers appears at the beginning of the 

piece one on top and another at the bottom. The top number 

indicates the number of beats and the bottom number indicates the 
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value of notes. For those who opted for D “sharp” and E “flat” 

failed to understand that sharp and flat are part of accidentals. 

 

Item (iii) required the candidates to choose the correct response for 

three upper voices of a chord, which are within the range of a single 

octave. The correct response was C “close position”. The 

candidates who chose C “close position” were knowledgeable 

about the system of writing chords in a staff. The candidates who 

chose A “6th position” and E “5th position” did not understand that 

those are not systems used in writing music score. Those who opted 

for B “open position” failed to differentiate open position from 

close position. Open position is when notes which form a chord are 

written in two different staffs and are in form of SATB ‘soprano, 

alto, tenor and bass’. Candidates who chose D “upper voices” were 

not knowledgeable with the chord that written within the range of 

the single octave. 

 

In item (iv) the candidates were required to identify or recognize 

which group does the piccolo belongs. The candidates who chose 

the correct answer D “woodwind instruments” were aware about the 

modern musical instrument found in the woodwind instruments and 

the four classes of traditional musical instruments. Piccolo is among 

the instruments whose sound is high in range and generated by a 

vibrating column of air and it is made of wooden material. 

Candidates who chose A “idiophone instruments” and E 

“membranophone instruments” failed to differentiate between 

modern and traditional music instruments. Those who chose B 

“percussion instruments” had no knowledge and skills about 

woodwind instruments. Percussion instruments have definite or 

indefinite pitch whose sound is produced by striking with hand, 

stick or hammer or by shaking or rubbing. Candidates who chose C 

“string instruments” failed to distinguish piccolo from string 

instruments because string instruments produce their sound by the 

vibration of the strings  

 

In item (v) the candidates were required to recognize the lowest 

pitch among the given tonic sol-fa. The right response was E “m1”. 

Those who chose E “m1” had clear knowledge on sol-fa notation 

because in the line of tonic sol-fa all lower pitched sounds are 
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written with lower symbol thus “m1”. Those who opted for A “l” 

were not aware because “l” was written without a lower pitch 

symbol in the tonic sol-fa which sounds higher than “m1” The 

candidates who chose B “s1” failed to differentiate lower “m1” from 

lower “s1” because lower “s1” is higher than lower “m1” despite that 

both are written with lower symbol. The candidates who chose the 

answer D “m
1
” failed to distinguish between lower “m1” and upper 

“m
1
”. 

 

Item (vi) required the candidates to name the melodic minor of the 

given scale. The correct answer was A “E”. The candidates who 

chose A “E” observed that the scale started with note E and ended 

with note E. The candidates, who opted for B “D”, C “A” and D “F” 

failed to observe where the scale started from. The candidates who 

chose for E “B” considered the relative key of B minor which is D 

major and it appeared as the key signature. 

 

Item (vii) required candidates to identify the name of the percussion 

instrument that produces sound by plucking. The correct answer 

was D “mbira” (hand piano). Candidates who chose the correct 

answer were aware with percussion instruments (modern) and 

idiophone instruments (traditional). “Mbira” (hand piano) is the 

only percussion instrument that produces its sound by plucking 

using fingers among the given option instruments. Candidates who 

opted for A “Njuga” and C “Kayamba” were not aware that they 

produce sound by shaking and not by plucking. The candidates, 

who chose B “Lilandi”, lacked the knowledge that Lilandi produces 

its sound by blowing air through and also it is in the category of 

aerophones group of instruments. The candidates who chose E 

“Ngoma” failed to understand that “Ngoma” produce sound by 

beating. 

 

Item (viii) required the candidates to identify the combination of 

staffs that make the grand staff in music. The correct response was 

D “treble and bass clef”. Those who opted for the correct response 

had the knowledge that the grand-staff is used in keyboard music, 

piano and organ to encompass the wide range of pitches produced 

by both hands. Those who opted, B “two treble staves”, C “two 

bass staves” and E “Two alto staves” they had idea but failed to 
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understand that two staves of the same kind combined together are 

written to introduce sounds of the same pitch. Those who opted for 

A “treble and alto stave” failed to understand that they are used 

when writing music score for brass 

 

Item (ix) required the candidates to recognize what the time 

signature describes. The correct response was D “compound 

quadruple”. The candidate supposed to choose the type of the time 

signature by observing the group of which that time signature 

belongs. Candidates who opted for the right answer had knowledge 

that in “compound quadruple” all time signatures have 12 on the 

upper number and the lower number can vary according to the value 

of notes. This include                       etc. Those who chose A “simple 

duple time”, C “simple triple time signature” and E “simple 

quadruple” were not knowledgeable with time signature. Those 

who opted for B “compound triple time” signature were not able to 

distinguish between “compound quadruple” and “compound triple 

time” signature. The compound triple time signature has 9 as the 

upper number but not 12.  

 

Item (x) the candidates required to identify what happens when a 

major interval is inverted. The correct response was C “minor 

interval”. The candidates who chose C “minor interval” were able 

to recognize the inversions of intervals properly. Those who chose 

A “perfect interval” were not aware that when a perfect interval is 

inverted remains a perfect interval. Those who opted for B 

“augmented interval” lacked knowledge of inversions. They did not 

know that when augmented interval is inverted becomes a 

diminished interval. The candidates who opted for D “major 

interval” were not aware that when a major interval is inverted 

becomes a minor interval but not a major interval. For candidates 

who opted for E “diminished interval” lacked knowledge about the 

inversions. They did not know that when a diminished interval is 

inverted becomes an augmented interval. The table below gives an 

insight of what the inversion is supposed to be.  

 

Perfect  Perfect 

Major   Minor 

Augmented  Diminished 

, , ,  
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2.1.2. Question 2: Matching Items (Applying Musical Terms and Signs 

in Interpreting Music) 

The question consisted of ten (10) items with optional choices and 

required the candidates to match the items in List A with the correct 

response from List B by writing the letter of the correct response 

below the corresponding item number in the table provided. The 

question tested the candidate’s knowledge to the rudiments of music 

and Harmony. 

 

This question was attempted by all 68 candidates which is 100% of 

the candidates who sat for examination. The pass mark shows that 

40(58.8%) candidates scored from 0 to 2 marks out of 10 marks. 

The candidates who scored 3 to 6 marks were 26 which is 38.3%. 

Only 2 (2.9%) candidates scored 8 marks out of 10 marks. Figure 2 

summarises the candidates’ performance. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 2: The Candidates’ Performance in Question 2 

 

The analysis of the candidates’ responses in each item indicates the 

strengths and poorness of the candidates’ response. 

 

In item (i) candidates were required to provide the name of the note 

which changes sits altering the pitch from list B The correct 

response was J “enharmonic”. The candidates who chose the right 
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response had the adequate knowledge about harmony in music 

because, “enharmonic” is relating to, or being notes that are written 

differently such as A
b
 and G

#
 but sound the same in the tempered 

scale. Those who provided other responses apart from J 

“enharmonic” were not well knowledgeable to harmony. 

 

In item (ii) candidates were required to identify the name of the 

symbol which indicates the number of beats and pulses in the piece 

of music in list B. The correct answer was D “time signature”. 

Candidates who chose the right response were aware of the topic of 

the rudiments of music specifically Time signature. Time signature 

is made up of two numbers; the upper number stands for total 

number of beats in each bar while the lower number represents the 

value of a note. For those who matched the wrong response were 

not knowledgeable to the topic concerning rudiments of music 

specifically the sub-topic of time signature.  

 

In item (iii) candidates were required to give the name of the 

smallest unit of harmony. The correct answer was H “chord”. 

Chord is when two or more sounds are sung or played 

simultaneously. Candidates who matched the correct response had 

knowledge concerning harmony. Since chord is the smallest unit of 

harmony and it starts with two notes. Examples of chords are as 

follows; C-E, C-E-G, C-E-G-B etc. The candidates who failed to 

match the correct response were not able to differentiate between 

chords and triads hence most of them matched I “triad” which 

means three fixed notes consist of Root, Third and Fifth.  

 

In item (iv).candidates were required to identify a single word to 

mean ‘A regular pattern of accented and unaccented beat’ from list 

B. The correct response was K “rhythm”. The candidates who 

performed well the question were knowledgeable about rhythm 

formation with the combination of notes and rests. Candidates who 

failed to match the correct response were not aware of what the 

term Rhythm represents. 

 

Item (v) the candidates were required to identify the name stands for 

sharp, flat or natural sign that cancels note in the key signature. The 

correct response was B “accidentals”. This is a general term for all 
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signs used in key signature and in cancelling the effects of raised or 

lowered note. Candidates who matched the correct response had 

adequate knowledge on accidentals. Candidates who matched with 

any wrong response had inadequate knowledge about accidentals. 

 

In item (vi) candidates were required to identify the name of the 

symbol which is used to cancel the effect of sharp or flat. The 

correct response was C “natural”. Sharp raises a sound by a 

semitone, Flat lowers a sound by a semitone and Natural restores 

the affected sound to its original. Candidates who matched the 

correct response were knowledgeable to the work that natural sign 

does. 

 

In item (vii) the candidates were required to identify the name for 

the beginning and ending point of a scale. The correct answer was E 

“tonic note or key note”. The candidates who chose the correct 

response were conversant enough to the technical names of the 

scale. Tonic note is the first note of the scale and it’s the point 

where a scale takes its name. Candidates who matched other 

response from list B were not conversant with the technical names 

of a scale. 

 

In item (viii) the candidates were required to identify the name for a 

collection of pitches arranged in order from lowest to highest pitch 

in list B. The correct response was F “scale”. Candidates who 

matched the correct response were knowledgeable of the meaning 

of a scale in the topic of Rudiments of Music. Candidates who 

matched other responses were not knowledgeable about the 

meaning of a scale. 

 

In item (ix) the candidates were required to identify from list B the 

name for a shift of tonal centre that takes place within an individual 

movement. The correct response was G “modulation”. The 

candidates who chose the correct answer were knowledgeable about 

the topic of Rudiments of music and Harmony. Candidates who 

matched other responses were not aware of the meaning of 

modulation. 
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In item (x) candidates were required to identify word for a 

combination of three tones root third and the fifth that sounds 

harmoniously from list B The correct response was I “triad”. 

Candidates who matched the correct response were knowledgeable 

with the topic of Harmony under the sub-topic of Tonic triads and 

they were able to differentiate between a chord and Triad. 

Candidates who matched other responses were not conversant with 

the meaning of triads. 

 

2.1.3. Question 3: Fill in the Blank Items (Reading and Writing Music 

with Musical Terms and Signs) 

The question required the candidates to fill in the blank spaces with 

the appropriate word by writing the correct answer for the item in 

the given spaces. The question tested the candidates’ knowledge 

about general understanding of some music technical terms in the 

topic of Rudiments of Music. 

 

The question was attempted by all 68 (100%) candidates who sat for 

the examination. The pass marks shows that, the candidates who 

scored from 0 to 2 marks out of 10 marks were 37 (54.4%) of all 

candidates. The candidates who scored from 3 to 6 marks were 23 

(33.8%) and 8 (11.8%) of the candidates scored from 7 to 9 marks 

out of 10 marks. 

 

The analysis shows that the general performance of this question 

was poor. Figure 3 summarizes the candidates’ performance in 

percentage. 

 

 

 

 

 

 

 

 

 

 

 

Figure 3: The Candidates’ Performance in Question 3. 
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The candidates who scored good marks in this question were 11.8% 

of the all candidates. These candidates were knowledgeable, 

practised and skilful about music technical terms in the topic of 

Rudiments of Music. Candidates who scored average marks 

(33.8%) were not able to answer all items provided in the question. 

They managed to provide 3 to 6 correct responses although they 

included wrong response to some of the items. Example one 

candidate in item (ii) filled with wrong response an octave instead 

of the correct response melody; another candidate filled the black 

space in item (vi) with the wrong response pentatonic instead of the 

correct response duple or simple quadruple time signature 

 

Candidates who scored low marks (54.4%) had little musical 

knowledge about technical terms in the topic of Rudiments of 

Music. They provided only 2 correct answers out of 10 and left 

some items unanswered or provided irrelevant answers, for example 

extract 3.1 show a sample of a poor response from one of the 

candidate’s script. 

 

Extract 3.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 3.1: The sample of a poor response from a script of a 

candidate who failed to fill in the blank spaces with the 

appropriate word required. 
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The candidates who scored good marks were able to fill in the blank 

spaces with the appropriate word by writing the correct answer for 

the item in the given spaces. The correct response implies that the 

candidates understood well the topic of Rudiments of Music. 

Extract 3.2 show a sample of a good response from a script of one 

of the candidates. 

 

Extract 3.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 3.1: The sample of a good response from a script of a 

candidate who was able to fill in the blank spaces with the 

appropriate word. 

 

 

2.1.4. Question 4: Short Answers (Applying Musical Terms and Signs 

in Interpreting Music) 

 

The question required the candidates to write the words represented 

by each of the given abbreviations and give the meaning of each 

word. It tested the candidates’ knowledge about knowing musical 

terms and signs in the topic of Rudiments of music. 

 

The question was attempted by all 68 candidates (100%) who sat for 

the examination. The pass marks shows that, the candidates who 
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scored from 0 to 1 marks out of 4 marks were 46 (67.6%) of all 

candidates. The candidates who scored from 1.5 to 2.5 marks out of 

4 marks were 16 (23.6 %), and candidates which are 6 (8.8%) 

scored from 3 to 4 marks out of 4 marks. 

 

The analysis shows that the general performance of this question was 

poor. Figure 4 summarizes the candidates’ performance in 

percentage. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 4: Candidates’ Performance in Question 4. 

 

 

Candidates who scored good marks were 6 which is (8.8%) of all 

candidates. They managed to provide the correct names of the signs 

and give the meaning of each signs given. Candidates who scored 

average marks were 16 (23.6%). These candidates were not able to 

answer all items provided in the question. 46 candidates which is 

(67.6%) of all candidates failed to provide the names of the signs 

and also failed to give the meaning of each signs. These candidates 

were not competent, knowledgeable and skilful about providing the 

correct names of the signs and give the meaning of each signs under 

the subtopic of Musical terms and signs. Extract 4.1 show a sample 

of a poor response from one of the script of one of the candidates. 
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Extract 4.1 

 

 

 

 

 

 

 

 

 

 

Extract 4.1: The sample of a poor response from a script of a 

candidate who failed to provide the name of the signs and 

their meaning. 

 

The candidates who scored good marks were able to provide correct 

names of the signs which were asked and their meaning. The correct 

response implies that the candidates were familiar with these signs 

probably through thoroughly reading and naming them. Their good 

performance indicates that, they were able to understand well about 

sub-topic of Musical terms and signs under the topic of Rudiments 

of Music. Extract 4.2 shows a sample of a good response from a 

script of one of the candidates. 
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Extract 4.2 

 

 

 

 

 

 

 

 

 

 

Extract 4.2: The sample of a good response from a script of a 

candidate who provided correct name of the signs of the 

extracts given. 

 

 

2.1.5. Question 5: Applied Music (Identification of Modern Music 

Instruments) 

 

In this question the candidates were required to name the given 

modern musical instruments and to briefly explain how each 

musical instrument is played. The musical instruments were given 

in form of pictures. The question tested the candidates’ knowledge 

to remember the name of modern musical instruments and the way 

they are played. 

 

This question was attempted by 61 candidates which is (89.7 %) of 

all candidates who sat for the examination. The pass marks shows 

that, the candidates who scored from 1.0 to 2.0 marks out of 10 

marks were 12 (19.7%) of all candidates who attempted the 

question. The candidates who scored from 3 to 6 marks were 42 

(68.8%) whereas 7 (11.5%) of the candidates who attempted this 

question scored from 7 to 10 marks out of 10 marks. 

 

The analysis shows that the general performance of this question 

was good as quantified by the total candidates score from 3 to 6 

marks located by 42 (68.8%) of the candidates score who attempted 

this question and from 7 to 10 marks located by 7(11.5%) compared 

to total candidates of poor performance that ranged from 1 to 2 
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marks which is 12 (19.7 %). Figure 5 summarizes the candidates’ 

performance in this question. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 5: Candidates’ Performance in Question 5. 

 

Candidates who scored good marks were 7 (11.5%). They managed 

to name and to briefly explain how each of the musical instrument 

named is being played. Candidates who scored average marks were 

42 (68.8%) they managed to name the instruments but failed to 

briefly explain how each is played. Candidates who failed to name 

and briefly explain how each of the musical instruments named are 

being played were 12 (19.7 %) of all 61(100%) candidates who 

attempted the question. In fact the candidates who failed were not 

knowledgeable and skilled about modern musical instruments. 

Extract 5.1 show a sample of a poor response from one of the script 

of the candidate. 
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Extract 5.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 5.1: The sample of a poor response from a script of a 

candidate who failed to name and briefly explain how each of 

the given musical instruments is played. 

 

The candidates who scored good marks managed to name the given 

modern musical instruments and to briefly explain how each 
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musical instrument is played. The correct response indicates that the 

candidates understood well the subtopic of identification of modern 

music instruments in the topic of Applied Music. Extract 5.2 below 

show a sample of a good response from a script of the candidates. 

 

Extract 5 

 

Extract 5: The sample of a good response from a script of a 

candidate who managed to name and briefly explain how 

each of the given musical instruments is played. 
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2.1.6. Question 6: Rudiments of Music (Recognition of Musical Notes, 

Time Values and Rests) 

 

The question required candidates to put the rests in the space 

provided in the given rhythm marked with an asterisks (*). The 

question was not compulsory hence it was attempted by 55 

candidates. Candidates who scored poor marks were 33 (60%). 

They scored 0 marks out of 10 marks. These candidates had 

inadequate musical skills and knowledge about rests and notes 

values. Candidates who scored average marks were 11 (20%) and 

they scored from 4 to 6 marks. These candidates managed to put 

rests correctly as required, and the candidates who scored good 

marks in this question were 11 (20%) of all the candidates 

attempted this question. They scored 10 marks. These candidates 

were knowledgeable, competent and skilled about music rests and 

notes values. 

 

The analysis shows that the general performance of this question 

was poor as quantified by 33 (60%) candidates out of 55 (100%) 

candidates of an average performance that ranged from 4 to 6 marks 

which is only 11 (20 %) and that of good score which is 10 marks 

scored by 11 (20 %) of the candidates which make the total of 22 

(40%) candidates. Figure 6 below summarizes the candidates’ 

performance in this question. 

 

 

 

 

 

 

 

 

 

 

 

Figure 6: Candidates’ Performance in Question 6. 
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The candidates who performed poorly in this question failed to 

relate the value of the notes and their rests, where they were 

supposed to put the quaver rest they put the crotchet rests or 

irrelevant answers. For example, one of the candidates responded by 

writing crotchet rest in all spaces. Extract 6.1 below show a sample 

of a poor response from a script of one candidate. 

 

Extract 6.1 

 

 

 

 

 

 

 

Extract 6.1: The sample of a poor response from a script of a 

candidate who failed to put the correct rests in the space 

marked with an asterisk (*) in the given music rhythm 

 

The candidates who scored good marks were able to fill in the 

spaces marked with an asterisk by writing the correct rests in the 

given rhythm. The correct response implies that the candidates 

knows and are aware from time values and rests. Extract 6.2 show a 

sample of a good response from a script of the candidate. 

 

Extract 6.2 

 

 

 

 

 

 

 

 

Extract.6.2: The sample of a good response from a script of a 

candidate who managed to put the rests correctly in the space 

marked with an asterisks (*) in the given music rhythm. 
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2.1.7. Question 7: Rudiments of Music (Writing Music in Respective 

Clefs) 

 

The question provided the dominant note of a major scale. The 

candidates were required to write its scale ascending and 

descending. The question tested the candidates' knowledge on 

finding the first note after being given the dominant (5th note) of 

the major scale, and the ability to write the scale ascending and 

descending  

 

This question was optional and was attempted by 50 candidates 

(73.5%) while 18 candidates (26.5%) candidates didn’t opt to 

attempt this question. The pass marks shows that, 0 marks out of 10 

marks were scored by 40 candidates which is (80%) of all 

candidates who attempted the question. The candidates who scored 

from 3 to 5 marks were 3(10%) whereas 5 (10%) of the candidates 

scored from 7 to 10 marks out of 10 marks. 

 

The analysis shows that the general performance of this question 

was poor due to 40 candidates which is (80%) of all candidates who 

attempted this question compared to total candidates of good 

performance that ranged from 7 to 10 marks which is 5 (10%) and 

that of average score which is from 3 to 5 marks scored by 5 (10%) 

of the candidates who attempted this question. Figure 7 summarizes 

the candidates’ performance in this question. 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 7: Candidates’ Performance in Question 7. 
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Candidates who scored good marks managed to write the scale of E 

flat after being given B flat as dominant. Candidate who scored 

average marks failed to write correctly the order of flats and the 

order of a major scale. Candidates who failed to write a major scale 

in key E flat were not competent, knowledgeable and skilled about 

writing scale after being given the dominant note of the major scale. 

They provided irrelevant key, incorrect order of notes of a major 

scale or left the question blanks without writing any note. Extract 

7.1 show a sample of a poor response from the script of one of the 

candidates 

 

Extract 7.1 

 

 

 

 

 

Extract 7.1: The sample of an incorrect response from a 

script of the candidate who failed to write the scale ascending 

and descending. 

 

The candidates who scored good marks were able to write correctly 

the scale ascending and descending by considering the given 

dominant note of a major scale. The correct response implies that 

the candidates understood well the topic of writing music scales 

ascending and descending by considering the respective key 

signature. Extract 7.2 show a sample of a good response from a 

script of one of the candidates. 

 

Extract 7.2 

 

 

Extract.7.2: The sample of a good response from a script of 

the candidate who managed to write correctly the scale of E 

flat from the given Dominant note. 
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2.1.8. Question 8: Harmony (Chords and Triads) 

 

This question required the candidates to use examples to explain the 

difference between a chord and a triad. The question tested 

candidates’ knowledge to differentiate between a chord (Two or 

more sounds sounded simultaneously) and a Triad (three distinctive 

notes made up of the root, the third and the fifth) in the topic of 

harmony. 

 

The question was not compulsorily and was attempted by only 38 

(55.9%) candidates. The pass marks shows that, the candidates who 

scored from 0 to 2 marks out of 10 marks were 15 candidates which 

is (39.5%) of all candidates who attempted the question. The 

candidates who scored from 3 to 6 marks were 19(50%) whereas 4 

(10.5%) of the candidates scored from 8 to 10 marks out of 10 

marks. 

 

The analysis shows that the general performance of this question 

was average as measured through candidates score which range 

from 3 to 6 marks located by 19 (50%) of the candidates score who 

attempted this question compared to total candidates of poor 

performance that ranged from 0 to 2 marks which is 15 (39.5%) and 

that of good score which is from 8 to 10 marks scored by 4 (10.5%) 

of the candidates. Figure 8 summarizes the candidates’ performance 

in this question. 

 

Figure 8: Candidates’ Performance in Question 8. 
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The Candidates who scored good marks were 4 (10.5%). These 

candidates managed to differentiate between a chord and a triad. 

Candidates who scored average marks were 19 (50%). These 

candidates were not able to give differences between a chord and a 

triad instead they manage to give explanations to one term only. 

Candidates who failed to give differences between a chord and a 

triad were 15 (39.5%) of all the candidates. The average 

performance of the candidates to this question proved that they had 

little knowledge in either a chord or a triad. Extract 8.1 show a 

sample of a poor response from one of the script the candidate. 

 

Extract 8.1 

 

 

 

 

 

 

 

 

 

Extract 8.2: The sample of an incorrect response from a 

script of a candidate who failed to differentiate a chord from a 

triad. 

 

Candidates who scored good marks were able to explain in brief the 

difference between a chord and a triad. This indicates that these 

candidates understood well and they had adequate knowledge on the 

topic of harmony. Extract 8.2 shows a sample of a good response 

from a script of one of the candidates 
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Extract 8.2 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 8.2: The sample of a good response from a script of a 

candidate who managed to explain briefly with examples the 

difference between a chord and a triad. 

 

 

2.2. Essay Questions 

2.2.1. Question 9: Applied Music (Application of Music in the Society) 

 

The question required the candidates to explain five importance of 

traditional music in ethnic groups of Tanzania. The question 

intended to test candidates’ knowledge concerning traditional music 

and its significances in Tanzania societies. 

 

The question was optional thus it was attempted by 66 candidates 

which us (97.1 %). Only 11 (16.7%) candidates scored from 0 to 3.5 

marks out of 12 marks, 30 (43.9%) candidates scored from 4 to7.5 

marks and 27 (39.4 %) candidates scored from 8 to 12 out of 12 

marks.  

 

The analysis shows that the general performance of this question 

was good as indicated by the average marks from 4 to 7.5 scored by 
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30 (43.9%) candidates and that of good marks from 8 to 12 scored 

by 27 (39.4 %) candidates. Figure 9 summarizes the candidates’ 

performance in percentage. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Figure 9: Candidates’ Performance in Question 9 

 

Candidates who scored low marks were not able to explain five 

importance of traditional music in the ethnic groups of Tanzania. 

The failure of the candidates to this question proved that they did 

not have adequate knowledge concerning importance of traditional 

music in the ethnic groups of Tanzania, example one of the 

candidates wrote,  

“Music is an art containing or combining sound so 

that presents to listening and traditional music is king 

of music which represent in our traditional culture in 

the society”.  

Another example of the candidate, who provided an irrelevant 

response as,  

“to encourage the unit of work time; is true because 

the music are include the tribe of the people or 

motion of the people so music it help to unity or to 

comfort people in single group or on single family so 

music of hope to unity people in single group”. 

 

Extract 9.1 show a sample of an irrelevant response from one of the 

script of the candidate. 
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Extract 9.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 9.1: The sample of an inappropriate response from a 

script of a candidate who failed to explain five importance of 

traditional music in the ethnic groups of Tanzania. 
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Candidates who scored good marks managed to explain five 

importance of traditional music in the ethnic groups of Tanzania. 

The candidates were able to define Tanzanian traditional music as,  

“is kind of music that uses local and traditional music 

instruments in the music setting and performances.  

The candidates managed to explain five importance of traditional 

music in the ethnic groups of Tanzania by including the following;  

“identify culture, bring awareness, help to educate 

people or society, unity society, entertain, comfort, 

and encourage cooperation”.  

Extract 9.2 shows a sample of correct responses from a script of one 

of the candidates. 
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Extract 9.2 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 9.2: The sample of a correct response from a script of 

a candidate who managed to explain five importance of 

traditional music in the ethnic groups of Tanzania. 
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2.2.2. Question 10: Rudiments of Music (Writing and Reading Music in 

Staff Notation using Respective Staves) 

 

The question required the candidates to analyse three ways used to 

arrange voices on the staff. The question tested candidates’ 

knowledge on the system used in writing, or arranging voices on a 

staff. However, there were only 2(2.9%) candidates who opted for 

this question and 66(97.1%) candidates did not opt for this question.  

 

The analysis shows that the general performance of this question 

was poor because even 2(2.9%) candidates who attempted this 

question scored from 0 to 2 marks. This performance implies that, 

both the candidates were not familiar with the question or the 

subtopic writing and reading music in staff notation using 

respective staves was not taught to candidates to all schools. 

 

Candidates who opted for this question were supposed to respond 

by considering three ways used to arrange voices on the staff as 

closer score, open score and piano close score. Close score happens 

when two voices specifically soprano and alto are written on treble 

clef while tenor and bass are written on the bass clef. Open score is 

the technique of arranging voices independently, each voice is 

written on its staff. This arrangement is mostly used when each part 

of the voice has its rhythm. It helps to avoid overlapping between 

two voices such as soprano, alto or tenor and bass. Although each 

voice specifically soprano alto and tenor use the same treble or G 

clef. The bass part is written independently in F clef. Piano close 

score is a technique of writing three voices soprano, alto and tenor 

on G or treble clef within an octave while the bass voice is written 

on F or Bass clef. This is mostly for keyboard, not much for choir 

arrangement. A pianist play three voices SAT using the right hand 

while the left hand play the bass part only. 

 

2.2.3. Question 11: Applied Music (Musicians and their Works) 

 

This question required the candidates to justify that Bongo flava 

music has many advantages to the Tanzanian nation by giving five 

points with examples. The question tested the candidates’ 

knowledge about general understanding of Bongo fleva music 
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which is being performed from Tanzania and its impact to the 

nation. 

The question was optional hence it was attempted by 64 candidates 

which is (94.1%) of the all candidates who sat for the examination. 

Only 4 candidates (5.9%) did not opt for this question. The analysis 

shows that 19 of 64 candidates who opted for the question scored 

from 0 to 3.5 marks out of 12 marks, 26 (40.6%) candidates scored 

from 4 to7.5 marks and 19 of 64 candidates scored from 9 to 12 

marks out of 12. 

 

The analysis shows that the general performance of this question 

was good as indicated by the totality of average performance score 

from 4 to 7.5 marks located by 26 (40.6%) candidates and that good 

performance from 9 to 12 score marks located by 19 (29.7%) 

candidates which makes 45(70.3) candidates score compared to 

poor performance from 0 to 3.5 marks located by 19 (29.7) 

candidates. Figure 9 summarizes the candidates’ performance in 

percentage. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 11: Candidates’ Performance in Question 11. 

 

The Candidates who scored good marks were 19 (29.7%). These 

candidates were knowledgeable about Bongo flava music performed 

in Tanzania and its advantages to the nation. Candidates that scored 

average marks were 26 (40.6%). Candidates who scored low marks 

were 19 (29.7%) out of all the candidates attempted this question. 
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The candidates who scored poor marks supplied inappropriate 

answers like  

“bongo flava is the song which the provide with people that 

to sing the song of bongo flava example, the song of jibebe 

of Diamond, some of the candidates provided unrelated 

response like to give people power, it veduang poverty, and 

it help the country to go up”.  

Extract 11.1 shows a sample of a poor response from one of the 

script of a candidate 

 

Extract 11.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 11.1: The sample of poor candidates’ performance 

who failed to justify the advantages of Bongo flava music to 

the Tanzania nation by writing five points. 

 

Candidates who scored good marks, managed to give example and 

justify the advantages of Bongo flava music to the Tanzania nation 
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by writing five points. The correct response indicates that the 

candidates understood well sub topic of Musicians and their works 

in the topic of Applied Music. Extract 11.2 shows a sample of a 

good response from a script of the candidate. 

 

Extract 11.2 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 11.2: The sample of good candidates’ performance 

who managed to justify the advantages of Bongo flava music 

to the Tanzania nation by writing five points. 
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2.2.4. Question 12: Applied Music (Singing National, Patriotic and 

Popular Songs of Tanzania) 

 

This question required the candidates to describe a short history of 

the song ‘Tanzania Tanzania nakupenda kwa moyo wote’, write the 

lyrics to the song’s opening stanza and identify the common 

message of the song. The question tested the candidates’ knowledge 

of understanding, remembering, and patriotism aspect about 

Tanzania national songs. 

 

The question was optional hence it was attempted by 4 candidates 

which is 5.9% of all candidates who sat for the examination where 

by 3 (75%) candidates scored from 4 to 6.5 marks out of 12 marks 

and 1 (25%) candidates scored 8 marks. 

 

The analysis shows that, the general performance of this question 

was average as shown from 4 to 6.5 marks scored by 3 (75%) 

candidates. Figure 12 summarizes the candidates’ performance in 

this question 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Figure 12: Candidates’ Performances in Question 12. 

 

Only one (1) candidate which is (25%) scored a good mark that is 8. 

The candidate managed to write the lyrics to the song’s opening 

stanza. Candidates who scored average marks were 3 (75%). There 

were no candidates who scored low marks out of the candidates 
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who attempted this question. Extract 12.1 shows a sample of good 

response from one of the script of the candidate. 

 

Extract 12.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 12.1: The sample of good response from a candidate, 

who wrote the lyrics to the song’s opening stanza. 

 

 

2.2.5. Question 13: Applied Music (Classifying Traditional Musical 

Instruments of Tanzania According to Their Music Classes) 

 

In this question the candidates were required to differentiate filimbi 

ya mwanzi (bamboo flute) from lipenenga. The question tested the 

candidates’ knowledge about aero-phone musical instruments used 



36 

by traditional Tanzanian societies by considering their mode of 

production and uses in the topic of Applied Music. 

 

The question was attempted by 33 (48.5%) candidates out of 68 

(100%) of the candidates who sat for the examination. The 

candidates' performance in this question was as follows: 20 (60.6%) 

candidates scored from 0 to 2 marks out of 12 marks, 12 (36.4%) 

candidates scored from 4 to 7.5 marks out of 12 marks and 1 (3%) 

candidate scored 11 marks out of 12 marks. The general analysis of 

the candidates' performance in this question was poor. Figure 13 

summarizes the candidates’ performance in this question 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 13: Candidates’ performances in question 13 

 

The Candidate who scored good marks was only one which is 3 

percent and scored 11 marks. This candidate managed to 

differentiate filimbi ya mwanzi (bamboo flute) from lipenenga. 

Candidates who scored average marks were 12 (36.4%) and they 

scored from 4 to 7.5 marks. These candidates at least had tried to 

perform better in this question but they had no adequate knowledge 

about filimbi ya mwanzi (bamboo flute) and lipenenga and managed 

to explain one among the given instruments. Candidates who failed 

to differentiate filimbi ya mwanzi (bamboo flute) from lipenenga 

had no idea about these two traditional musical instruments, they 
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scored from 0 to 2.5 marks out of 12 marks. Extract 13.1 shows a 

sample of a poor response from one of the script of the candidate 

 

Extract 13.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 13.1: The sample of irrelevant response from a 

candidates’ performance who failed to differentiate filimbi ya 

mwanzi (bamboo flute) from lipenenga. 

 

The candidates who scored good marks managed to differentiate 

filimbi ya mwanzi (bamboo flute) from lipenenga. The correct 

response indicates that the candidates understood well how the two 

instruments differ by their mode of production and the way they 

produce sound. Extract 13.2 below shows a sample of a good 

response from a script of the candidate. 
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Extract 13.2 

 

 

 

 

 

Extract 13.2: The sample of good response from a 

candidates’ performance who managed to differentiate filimbi 

ya mwanzi (bamboo flute) from lipenenga.  
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2.2.6. Question 14: Applied Music (Classifying Traditional Musical 

Instruments of Tanzania According to Their Music Classes) 

 

This question required the candidates to describe two instruments 

which belong to tuned idiophones accordingly to their mode of 

manufacturing and manner of playing. The question tested the 

candidates’ ability on describing tuned instruments which belong to 

the category of idiophone and the manner of playing them. 

 

The question was attempted by 35 (51.5%) candidates where by 29 

(82.9%) candidates scored from 0 to 3.5 marks out of 12 marks. 

Candidates who scored from 4 to 7 marks out of 12 marks were 3 

(8.5%), and other 3 (8.6%) candidates scored from 8 to 10 marks 

out of 12 marks. The general analysis of the candidates' 

performance in this question was poor. Figure 14 summarizes the 

candidates’ performance in this question. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 14: The Candidates’ Performances in Question 14 

 

Candidates who scored good marks were 3 (8.6%) These candidates 

were able to describe two instruments which belong to tuned 

idiophones. They also managed to explain their mode of 

manufacturing and the manner of playing. Candidates who scored 

average marks were 3 (8.5%). These candidates were not able to 

explain correctly the mode of manufacturing and the manner of 

playing those instruments .Candidates who failed to describe two 

instruments which belong to tuned idiophone according to their 

mode of manufacturing and the manner of playing were 29 (82.9%) 
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of all the candidates. These candidates were not competent, 

knowledgeable and skilled about Classifying traditional musical 

instruments of Tanzania according to their music classes in the 

Topic of Applied Music. Extract 14.1 shows a sample of irrelevant 

response from one of the script of the candidate 

 

Extract 14.1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Extract 14.1: The sample of poor response from a 

candidates’ script. The candidate failed to illustrate two 

instruments which belong to tuned idiophones according to 

their mode of manufacturing and manner of playing. 

 

Candidates who scored good marks managed to describe two 

instruments which belong to tuned idiophones according to their 
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mode of manufacturing and their manner of playing. The correct 

response indicates that the candidates understood well the topic of 

Applied Music in sub topic of Classifying traditional musical 

instruments of Tanzania according to their music classes. Extract 

14.2 shows a sample of a good response from a script of the 

candidates 

 

Extract 14.2 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Extract 14.2: The sample of good response from a 

candidates’ script. The candidate described instruments which 

belong to tuned idiophones according to their mode of 

manufacturing and the manner of playing.  
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3.0. PERFORMANCE OF THE CANDIDATES’ IN EACH TOPIC 

 

The Music CSEE 2018 had fourteen (14) questions that were set from all 

three (3) topics of Rudiments of Music, Harmony and Applied music, from 

form one to form four. The analysis of the candidates’ performance in each 

topic indicates that the candidates had a good performance in the objective 

questions which were set from the topic of Rudiments of Music, Harmony 

and Applied Music. However, the analysis shows that out of the three (3) 

tested topics, four (4) sub-topics which are Applying Musical Terms and 

Signs in Interpreting Music, Recognition of musical notes, time values and 

rests, Writing and Reading Music in Staff Notation using Respective Staves 

from the topic of Rudiments of music and Classification of traditional Music 

instruments of Tanzania according to their music classes from the topic of 

Applied music had poor performance. Analysis of performance in each 

question reveals that candidates had failed questions 7, 10 and 14 and got 

average marks in questions 2, 3, 4, 6, 8 and 13. Moreover, candidates scored 

good marks in questions number 1, 5, 9, 11 and12. The performance of 

candidates in different topics is summarized in the Appendix. 

 

 

4.0. CONCLUSION AND RECOMMENDATIONS 

4.1. Conclusion 

 

The general performance of the candidates in Music subject with code 

number 017 in 2018 was average because most of the candidates scored 

30 marks and above. The examination had fourteen (14) questions that 

were set from all three (3) topics of Rudiments of Music, Harmony and 

Applied music, from form one to form four. The analysis of the 

candidates’ performance in each topic indicates that the candidates had a 

good performance in the objective questions which were set from the 

topic of Rudiments of Music, Harmony and Applied Music. However, 

the analysis shows that out of the three (3) tested topics, four (4) sub-

topics which are Applying Musical Terms and Signs in Interpreting 

Music, Recognition of musical notes, time values and rests, Writing and 

Reading Music in Staff Notation using Respective Staves from the topic 

of Rudiments of music and Classification of traditional Music 

instruments of Tanzania according to their music classes from the topic 

of Applied music had poor performance. Analysis of performance in 

each question reveals that candidates had failed questions 7, 10 and 14 
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and got average marks in questions 2, 3, 4, 6, 8 and 13. Moreover, 

candidates scored good marks in questions number 1, 5, 9, 11 and12. 

The analysis of the candidates’ performance shows that the candidates 

who had good performance had good knowledge on the subject topics 

and content in general. They interpreted the questions accordingly and 

wrote the correct answers. The candidates who performed poorly failed 

to understand questions and they had inadequate knowledge on the 

subject topics and content in general. Also they failed to interpret the 

questions and wrote the wrong answers. For example, in question 5 the 

question required the candidates to give the names of the modern 

musical instruments shown in pictures and then to explain how each of 

the instrument is played. Most of the candidates who performed poorly 

failed to give exact names instead they provided irrelevant names. For 

example one candidate wrote zeze instead of violin. Probably the 

candidate knew the instrument by its performance because violin is 

played the same way as zeze. Also in question number 13, the question 

required the candidates to differentiate filimbi ya mwanzi (bamboo flute) 

from lipenenga. Most of the candidates failed to differentiate these 

traditional music instruments as they both belong to aero-phones 

category of music instruments 

 

Another problem which led to the candidates to perform poorly was lack 

of musical writing knowledge. Candidates failed to write the notes 

correctly by using staff notation example question number 7. The 

question required the candidates to write a scale in ascending and 

descending order after being given the dominant (5
th

 degree) of a major 

scale. Most of the candidates failed to insert notes in their respective 

lines and spaces considering the scale formation and key signature. 

 

Moreover, the misinterpretation of the notes values was the problem 

encountered by most of the candidates in question 6. Many candidates 

failed to relate the value of notes and their related rests, where they were 

supposed to put the quaver rest, they put the crotchet rest. Also the 

candidates failed to understand the value of dotted note and the required 

rests to complete a bar. This indicated that the candidates were 

completely not aware of the notes values under the sub topic Writing 

Music in Respective Clef. 
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4.2. Recommendations 

 

In order to improve the student’s understanding and ability to sustain 

their performance, it is recommended that:  

 

(i) Teachers should devote most of their time in guiding candidates to 

prepare well for the examinations by providing variety of teaching 

and learning techniques so as to be able to answer the questions as 

required.  

 

(ii) Teachers should practice the learner’s centred technique so as to 

give the candidate broad time to practice in writing and reading 

musical extracts and in performing musical instruments available in 

schools. 

 

(iii) Teachers should also guide candidates on using technology as the 

source of learning and discovering current issues concerning music. 

For example, candidates can be able to criticise different kinds of 

music represented by Tanzanian artists through media and to pave a 

way to composition of songs with moral messages required in the 

society. 

 

(iv) Candidates should get enough time and put more efforts on 

practicing different written music works in their exercise books 

under the supervision of their teachers. These can include exercises 

of singing tonic solfa, clapping and snapping rhythms, singing and 

playing note intervals and chords, musical terms and signs, and 

music jigsaw (puzzle), so that they become more familiar with 

different types of music questions. 

 

(v) Candidates should be guided to sing national patriotic songs 

correctly and to review messages intended in each song including 

the Tanzanian national anthem. For example, the song Tanzania 

nakupenda kwa moyo wote, is a popular song but most known it by 

the first stanza only. Candidates should practice singing them and 

write them in notation so as to be familiar to the songs and to be 

able to attempt the questions concerning patriotic songs correctly. 
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(vi) Teachers should encourage candidates to compose and write songs 

concerning nationalism and patriotism. These songs will then be 

sung by candidates themselves during school gatherings. This will 

create confidence and will moralise the affection to the music 

subject and affection the nation at large. This will help the 

candidates to be more familiar with composition and practise of 

music notation. 

 

(vii) Programmes of teacher education and curriculum development 

section must be expanded and improved to prepare enough music 

teachers and music educators. Furthermore, the music syllabus 

should be reviewed to meet the demand of the music market in 

relation to educational technology, Radio and Television musical 

programmed, and computer-assisted instructions in order to 

facilitate the teaching and learning process in all music levels. 



46 

Appendix 

Summary of Candidates’ Performance per Topic 

 

S/N Topics 
Question 

Number 

Percentage 

of candidates 

Performance 

Remarks 

1.  Applied Music (Singing National, 

patriotic and popular songs of 

Tanzania) 

12 100 

GOOD 

2.  Rudiment of Music, Harmony and 

Applied Music 
1 85.3 

3.  Applied Music (Application of 

Music in the Society) 
9 83.3 

4.  Applied Music (Identification of 

modern music instruments) 
5 80.3 

5.  Applied Music (Musicians and 

their works) 
11 70.3 

6.  Harmony (Chords and Triads) 8 60.5 

AVERAGE 

7.  Rudiments of Music & Harmony 3 45.6 

8.  Applied Music (Classifying 

Traditional Musical Instruments of 

Tanzania According to Their Music 

Classes) 

13 40,4 

9.  Rudiments of Music (Applying 

Musical Terms and Signs in 

Interpreting Music) 

2 41.1 

10.  Rudiments of Music (Recognition 

of Musical Notes, Time Values and 

Rests) 

6 40 

11.  Rudiments of Music (Applying 

Musical Terms and Signs in 

Interpreting Music) 

4 32.4 

12.  Rudiments of Music (Writing 

Music in Respective Clefs) 
7 20 

UNSATIS 

FACTORY 

13.  Applied Music (Classifying 

Traditional Musical Instruments 

of Tanzania According to Their 

Music Classes) 

14 17.1 

14.  Rudiments of Music (Writing and 

Reading Music in Staff Notation 

using Respective Staves) 

  

 




